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Synopsis:

The popular and radical magazine die Arbeiter-Illustrierte Zeitung (AIZ) pro-
voked extraordinary discord in Weimar-era Germany by using photographs ag-
gressively and casting doubt on the images published by its political opponents. 
Using the case of the AIZ, this paper proposes that the experience of political 
combat in these times was heavily driven both by a contest of images and the 
competing claims to truth that they supposedly revealed. Photographic veracity 
had become a matter of emotion rather than reason.
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